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Competition: Song Title

GRAND
PICTORIAL TECHNICAL INTERPRETATION TOTAL
Title Name no| no| mo| mo | mo|nolno| mo |no]mo|mo| mo 30 | AWARD |Comments
Category 1 Entries: 17
a1 T L i AE T T T T e
- ' good story. | believe the maker has done an excellent job of color management. The depth of field s perfect in my opinion, and the scene is sharp from foreground to
Rocky Mountain High Richard Kerbes 10| 101 10| 30 [ 10| 10| 10} 30 (10| 10| 10| 30 300 PM L ckground. The clouds have provided a natural diffusion of the light softening the shadows reducing contrast, This image is for me a perfect llutration of Rocky Mountain
iy T S TS5 ET O T o810 0 (00 T £ 9 150 O 01 0 0 T 0 10— 0 e
. ' the warm foreground transitioning to the cool mountain in the background very visually pleasing. | want to go there. The structure is well placed on a power point within the
Living On The Edge Barry Singer 99| 9| 27 9o} 9| 9] 27 (101010 30 280 M frame. The depth offed s good, and tooks o e theimage s sharp all he way into the dstance. My only concernis that th in created where the water mees the
For me, this Image evokes a sense of mystery. The *S” curve is a strong compositional element leading my eye into the distant fog, The guard rail repeats the pattern. Overal,
Into The Mystic Brian Barnhill 9 9 9 27 8 8 8 24 10| 10 | 10 30 27.0 HM the image is slightly underexposed creating a very low-key, moody scene. My suggestion is to do a bit of dodging on the trees to open up the shadows and reveal a little more
detail and perhaps add s touch of contast. ke this image a ot To me i eally ustates the song it
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) include only part o the actualsubjec.Incuing the entire dancer would have created lovely symmetry; o the other hanc, showin the viewer ony the refletion would have
Reflection June McDonald 8 18| 8| 2491909 27191919 21 26.0 HM | lowed for a cleaner composition. This of course is an artistic choice, The maker has done a good job of controlling the light. The reflection itselfis clear and distraction free. |
TS TS g TICE CaTTITOT e BTu FTTiCRet GTRETOUTIOTTS € 0T UTSrat o, anu-tTe yeNoW BTeeTT ToToT WOTKS WeT Wt e VIDTATTT DTue: TTTe TTaReT Tia
Bluebird Maurice Roberge slslsl| = sl 8| s ” ololo 27 250 M |captured the catch ight n the birc's eye so it looks very lfelike. The crop allows room in front of the subject perhaps suggesting it is about to fly off.I feel the Bluebird i a bit
oversaturated. Try using the color mixer sliders in Lightroom to desaturate blue and then tweak the luminance to see if you can produce a more realistic tone. This is a bird
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Tiny Dancer Howard Ruston 717171 2 sl 8| s ” ololo 27 240 p |head turned lightly toward the camera so that | could see her eye. This would help convey an emotion and let me make a connection with subject. To me the background is
distracting, While tprovides context,the texture competes for atention with subject. | would suggest slecting the background and reducing clarity or possbly acing some
This was a difficult lighting situation, and to me has produced a dramatic reslt, The large area that looks to me to be a desk chair does not, in my opinion, help support the
Black Magic Woman Ken Greenhorn 8 8 8 24 6 6 6 18 9 9 9 27 23.0 HM message, but | do see why it was needed to deal with lighting issues. The image is creative. | feel there is a loss of detail on the face, especially around the eyes, both of which
are important in ing the mood of the image. This image definitely fits with the song title.
SRR e SR R e STy
When You Wish Upon A Star Cheryl Lalonde slslsl| = 7171 7 1 slsls o 230 {M |the nebula are captured almost in their entirety. The vertical orientation emphasizes the great height of the Milky Way. The immediate foreground is very much lost n shadow.
The choice of shutter speed was appropriate as th stas are rendered a points ofght. | would suggest experimenting it the white balance, perhaps increasing magenta
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Another One Bites The Dust Rob Arthur 7 7 7 21 6 6 6 18 9 9 9 27 220 HM would feel more comfortable to me. | think the choice of aperture was correct. The ride and the horse’s torso look fairly sharp to me all though there is falloff at the feet and
the head of the horse. | sense that this is a rather severe crop which tends to make the image softer. Also, | feel the image is somewhat overprocessed.The image has a good
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Fiy Like A Bird Joyce Shewchuk 717171 2 sl 6| 6 18 ololo 27 20 pM |siding in the background tends to draw my eye away from the center of interest. The viewer's eye willaways go to the brightest part of the image. Try watching your feeders in
the early morning or late afternoon to capture images that are less contrasty. This image appears to have a shallow depth of field. The head, body and feet of the bird are in
e T T T 0 705570 01 T T g6 e T e e e
) ) part of the image is the horse trailer in the upper right which draws my eye away from the center of interest. It looks to me as if the focus point was the chest area of the horse
Hold On Tlght Elo 1981 Dave Gudjonsson 7 7 7 2z 6 6 6 18 9 9 9 21 220 HM and the aperture was fairly wide. This puts the barrel, the horse’s torso and feet in focus. As the rider leans back his body is on a different plane, thus the shallow depth of field
T T e T S EtH)
Little Bit Of Red Jane Hisbert 717171 2 sl 6| 6 18 ololo 27 20 {m  |mealittle bitof red. The horizon i properly placed near the upper third making the beach and the chairs the center of nterest.  feel there are a ot of competing textures in
this image. The beach chlrs are n focus, but the oreground i thrown out of ocus. Foreground focus i important narder to add depth an to mke the image more
R
Sand In My Boots Melissa McElwee 717l 7l a7l 717 2 lelalsl| 2 220 Wy [isnotavaiable, the maker might have been able to position his or her body to shade the subject. The perspective isinteresting to me as it creates both soft diagonal and stron
verticallnes, The cropis a bt tght,especially at the op, and the dak vignette seems it toostrong. The shallow depth offed causesthe focus to drop of sy eye moves
eV TS TS T O e OO TS 4 BO0U CapTaNe Wit 8 STt P Sy e T TGS e Catt TG e S DTG S DOUY T e b1 GTCTTeS TOTTTTCTOSS g Giagoia s, Dot o
which add strength and tension to the image. The background is free of distraction. The crop is very tight at both the top and the bottom and | feel the subject needs a lttle
The Good The Bad And The Ugly  Mary Lou Fletcher LA A A T L O L I A A A 220 HM | ore breathing room. The detail on the bird's head and beak reveal detalin the feathers. | ltle bit of dodging on the dark part o the torso and tail might open up the
FOTTITE, TS TTTABE TS a1l EXGTTIPIE O & SPITT CETItET O INTET €50 DUE 10 1TE Way T BOITers aTe Spreat UUT, Tai UricieaT 00Ut WiTeTE TTE THaReT THEaTicior 11Ty €Y (0 CoTe (0 Test
In The Good Old Summer Time  Emily Schindel 6166 18 7171 7 21 gl sl s o4 210 The large tree which is nearly centered seems to divide the image in half. In my opinion, the “real” picture is the right half of the image. | do not think the two figures on the left
do not add interest to the story. One suggestion for next time the maker is photographing golfers s to go in tighter and wait for action or for someone to have a head up 50
FoiTE, TS S very T STTTTGES, SPaTSe aTia ICIOTET 0. THE STIOTENTE TS TETUET €0 1T SO UEtie: 1178 COToT Paretie 15 antiost T OTTate, 11TE TOTZ0TaT Ties Create @
OH Lord Whet a Moring Gordon Sukut 7l 7l ol 71720 207171 7| 2 210 peaceful feeling for me. This type of capture i very challenging s i is mpossibe not to blow out the highights when the sun s rsing. Inthis ase,the blown to area i reflected
inthe water and since ti the largest brightest spot it draws my eye toit j of the scene. imes it is best to get to the location during the
SooujoT gar 5 S—tarve=4 Ty GOTTIT TS TTHGUTE T IO WITETET TTTE CUY VE 1€a0S 11Ty €Y€ away 110 UTE UISIaTICE, TIOWEVE OTICE tier e T T o
Life Is A Highway Jane Maryniak s|s5l5| s |77 7| 2al7l717] 2 190 which to come to rest. The blue care fender takes up a good bit of real estate in the frame, but is not, in my opinion, really part of the story as the maker has framed it up.
would ke o see the whole car maybe from therear  positioned on te road i the foreground moving o thescene. | hink this would make 3 much mre neresting tory.
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